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in Stereo Review about an icon-
oclastic French-born com-
poser. It was titled “Edgard: 
the Idol of  My Youth.” In it, 

in Look -
cord Store in Manhattan that mentioned 

electronic sound, he became obsessed with 
-
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an audio store in La Mesa, California: “I nearly 

his mother to forbid him from playing the LP 

always remained faithful to his childhood idol. 

Something similar might be said about the 

namesake, this digital colossus is unique, and if  

be hearing is nothing short of  sonic sorcery. So 
compelling is the engineering alchemy behind 

-
dures long after the music has faded away. 

-
tan, even longtime LP stalwart Michael Fremer 
surrendered to its charms: “The attack, sustain, 

And when my fellow TAS reviewer Alan Taffel 
recently visited me, he initially commented, “It 
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By the end of  our listening session, which in-
-

mental “Resurrection” symphony with the Chi-
cago Symphony Orchestra and chorus going 

shebang with nary a hint of  dynamic compres-
sion, stated: “Your digital has taken a quantum 
leap.” Yeah, baby!

of  Cambridge, England, dCS was originally fo-
cused on radar technology and other defense 
applications before turning its sights to the au-

was way ahead of  its time.
My own dCS odyssey began later in the 

game with the Scarlatti stack, a three-box sys-
tem comprising CD transport, DAC, and clock, 

-

audio store Ears Nova. The Vivaldi took a leap 
forward with the introduction of  the Apex an-
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direct spinoff  from the research that dCS was 

proverbial blank sheet of  paper. Now, in bring-

done itself  proud.
Thanks to an invitation from company direc-

tor David Steven, I was able to visit dCS head-
quarters in Cambridge, where I was squired 
around by the affable Andrew Szelke, a long-

joined the company as its Program Manager. 

when his father David M. Steven unexpectedly 
passed away, is understated and intense. Under 
his leadership over the past decade, dCS has 
greatly expanded its range of  offerings, from its 

Audio and Magico loudspeakers. 
My visit allowed me to gather a wealth of  in-

the Herculean effort that has gone into devising 

the passel of  new technologies employed in the 
-

ly illuminating, because they offered an object 

lesson in the professionalism and sheer effort 

were visits to the local factories that mill the 
casework and produce the electronic boards 
for dCS. After I donned a white lab coat and 
attached a yellow anti-static strip from my shoe 
sole to sock before entering a local contract 
manufacturer, I almost felt ready to have a go 
at it myself.

are two gifted engineers, Chris Hales and Andy 
McHarg, both of  whom have been with the 
company for several decades. Hales, who is the 
director of  product development, and McHarg, 
who is the technical director, underscored to 

they came up with an ingenious clock-based 
solution called Tomix to ensure that the two 
DACs operate in synchronicity. As it happens, 
Tomix is only one of  the many changes that 

bespoke Mosaic ACTUS app, improved pow-

“balanced” Ring DAC that converts digital data 
-

With all the changes 
that dCS has made, I 

would sound better. 
But how much better? 
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brings multiple advantages, including the ability 
to operate at constant impedance because the 
copper traces are never broken and to put com-
ponents directly adjacent to heat sinking. 

Then there is the hefty pre-DAC Core. This 
nifty device dispenses with the congeries of  dig-
ital connections that snake like boa constrictors 
and pythons up and down the rear of  a four-
box Vivaldi system. In the brave new world of  

which deploys three clusters of  pins that are in-

carries the audio signal and the other two consist 

unit to the mother ship. Beam me up, Scotty!

Interface, which employs an LCD screen that 
displays the album cover, track data, and pretty 
much everything else you could desire—I never 
experienced any issues. Indeed, everything I saw 

corresponds to my own trouble-free use of  
dCS gear in the past.

With all the changes that dCS has made, I 

would sound better. But how much better? 
When company head honcho David Steven 

visited me this past fall, he himself  was pretty 
wowed by the sound of  the Vivaldi coupled to 
the Avantgarde G3 Trios, writing on the dCS 
Instagram page that “I found myself  interpret-
ing songs I know in a different way. I was drawn 
in and began thinking deeply about the per-
formers and how they were communicating.” 
It should come as no surprise, then, that I was 

might deliver.

in Bethesda, Maryland, JS Audio, where the 

place like home when it comes to audition-
ing audio equipment. A few months later, the 

-

American head of  sales, Emron Mangelson. 
Initially, he wanted to set up the Vivaldi side-by-
side for the sake of  direct comparisons. I de-
murred. Having lived with the Vivaldi for over 

-
ed in my sonic memory. I wanted full immer-
sion—the Full Monty, as it were.

immediately heard the distinctions between it 
and the Vivaldi. But perhaps not as starkly as 
you might expect. This unnerved Mangelson 

sounded more panoramic and detailed and 
smoother than the Vivaldi, but it clearly needed 
a goodly amount of  break-in. The engineers at 

-
stitute the majority of  break-in, but I think that 
it continues to change after several hundred 
hours of  operation. 

for a couple hundred hours, however, was most 

For one thing, it induces a sense of  serenity in 
the way music is projected. On the instrument 
that I am most familiar with from my own play-
ing days, it was revelatory to hear not simply 
superior transient accuracy but also the silky 

passages. The abundance of  micro-detail that 

the smallest quaver in a legato passage is im-
mediately audible, endowing it with a sense of  
lifelike realism that it did not possess with the 
Vivaldi. Take the celebrated German trumpeter 

job of  conveying his nimble, pure, lithe playing 
on a variety of  tracks, including on an album on 
the Es-Dur label that was devoted to transcrip-
tions of  Bach sonatas.

Varèse than I immediately heard 
the distinctions between it and 
the Vivaldi.
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on this and other recordings was its irreproach-
able imaging. Put bluntly, I have not previous-
ly heard various instruments reproduced with 

hint of  one instrument intruding upon another. 
Instead, on the Es-Dur label trumpet record-
ing, the accompanying harpsichord and bas-
soon were locked into place. Another way of  
putting this is that the spatial relationships of  
the instruments rivaled what you would hear on 
a well-recorded LP.

prowess at situating a solo piano, long one 

or smearing or hardening of  the notes. On a 
recording of  Valery Afanassiev playing Bee-

Moonlight sonata, I was struck by the 
lucidity of  the playback. It was simplicity itself  
to discern the various musical lines, accented 
notes, and pedal work. The rhythmic surety of  

striking and a direct product of  its interstitial 
silence. Add in the decays that seem to linger 

the Moonlight sonata, and it packed a real emo-

perished, Stuart Isacoff  reports in his recent 
book Musical Revolutions, Franz Liszt played the 

Moonlight in the 
evening for Hector Berlioz and other friends 

went out. As they listened in the pitch-black 
darkness, the host reported that “the rest of  
us remained rooted to the spot where we hap-

had dropped into an armchair, and above my 
-

lioz.”

moaning, but it was moving to hear this solemn 

must be said, has always suffered in comparison 
to LP in recreating the ambience of  a musical 

gap to a degree that may unsettle, even unnerve, 
enthusiasts of  vinyl playback. 

Then there is its dynamic prowess. The lower 

is playing more loudly than the Vivaldi at the very 
same volume setting. This is a phenomenon that 
I observed in my own system. It also occurred 
during the aforementioned event at Elliot Fish-

bearded former editor of  Stereophile pulled out 
his trusty meter to verify that the sound pressure 

seemed to be subjectively louder.
-

ing when it came to large-scale dynamics. One 

Sticky Fingers. As it happens, hearing 
it was no problem. The opening electric guitar 
riff, played by Keith Richards, emerged like the 
roar of  a jet engine, while the drums delivered 

lingering hash in the original Stones recording, 
but it sure sounded compelling.

The Stones, needless to say, are a British 
-

dom, the London Philharmonic on a nifty Dec-
ca recording of  Benjamin Britten conducting 
his The Young Person’s Guide to the Orchestra and 
the Simple Symphony for Orchestra, also sounded 

on an orchestral crescendo but instead main-
tains it composure. Take the opening fanfares 
of  the Young Person’s Guide. The trumpet section 
sounded as if  its notes were expanding in space 
in real time and the ensuing cymbal crashes had 
much the same effect. 

Keith Richards, emerged like the roar of a jet 
engine, while the drums delivered a sense of 
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-
dered the pizzicato violin passages. The clacking 
of  wood blocks sounded spookily realistic. The 

-
sient impact of  a note but also to reproduce it 
resounding in space in what seemed like real time 
in Kingsway Hall. It was the sonic equivalent of  
watching a contrail emerge and fade away in the 
upper atmosphere behind a jet engine. Anoth-

-
mendous oomph was on a Delos recording of  
Andrew Litton conducting the Dallas Symphony 

Some of  this sense of  deep bass and instru-
-

seemed like real time in Kingsway Hall. 
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cordings is because there has been something 
of  a British invasion in my system in recent 
months that includes the installation of  no few-
er than four Wilson Benesch IGx infrasonic 
subwoofers—two in the front of  my room and 
two in the rear—that dig deep, very deep, into 
the bass frequencies and relieve the imposing 
Avantgarde SpaceHorns of  the burden of  div-

place. 

majestic and imperturbable soundstage was un-
paralleled in my experience, close, on some or-
chestral recordings, to the real thing, at least in 
terms of  visceral force and ambience and tonal 
accuracy. To further move away from strict au-
diophile terms for a moment, there is an over-
whelming generosity to the sound, a warmth, 

cares and carry you away into a higher musical 
realm. Quantum leap, indeed.

Type:
Color: Silver
D/A converter:
Analog outputs:

-

Maximum load:

Output levels:

Digital inputs:

Digital outputs:

Word clock I/O: 

-

Sample frequencies and formats:

Residual noise:
20kHz
Spurious responses:

Power supply:

Dimensions:

Weight: -

Price

DATA CONVERSION SYSTEMS

Associated Equipment
Loudspeakers:

Subwoofers:

Linestage:
Phonostage:
Master

-

Analog source:

Phono cartridges:

Tesselate Ti
Digital source:

Cable and interconnect:

Power cords:

Power conditioner:

Support Systems: -

The ability of the Varèse 

soundstage was 
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-
-

-

A C T U S  I N T E R FA C E

-

-

-
-

-

T H E  R I N G  D A C  R E I M A G I N E D

-

-

-

-

-

P O W E R  S U P P LY  I M P R O V E M E N T S
-
-

-
-

M O N O  D A C  C L O C K I N G
-

-

-
-

S U M M I N G  U P
-

-

-
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